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SAD BUT TRUE
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HOLIER THAN THOU
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JETALLIC

THE UNFORGIVEN

Words and Music by
James Hetlield, Lars Ulrich
and Kirk Hammett

AS C5 ES DS Am o G Em E
X XATX e x 0000 P
Hgddea g e
13 1 n 2; a2 ) 31 34 3 a1
Slowlyi-” Play 4 times

Amsus2
N.C ~ Amsus2 Am Gz 1l (elec.) H

Am
O _@_ —an
¥ . —_- —— —————— |
E-:‘ £ = =5 Ess—= =

clean tone

5
=
o
'
D)
b
L

a ~
2
—4
o
LY
let ring
w/fingers
e—o——6 i) & P— +
E sSee——sraaa
|
Amsus2 Am Amsus2 Am Amsus2 Am
hasaas ool ANAAAAA o~ A AAn A
O o=t H ' p—— Y pran p— H httantad
e e
<Y ¥ = 3 +— =)
H H H
oy Y — s s <2} 2 —b a2 PRy > = 5 2
{8— < & 42 } {2} ? 4+ 5 5
DA ° o
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Amsus2 C G ES Amsus? C
A H [0} hesaenasedl ! S Haaaa H
NF ——— f—— H_-—ﬂzs_—i:.:;ﬁqﬂﬂ—— —-———J#—%g
9 2 == ot —— -
A [} i s sl H_ saaannns H s H
i#) 2——5 —————-—4— — ———% —
Rhy. Fig. |
Y3
—— H °- °
S ——— PE— o A S S S S — . *
0 —3 > > g 3
N Am  Amsus2 Am
G E Amsus2 (Gtr. 11 out)
0N B | >
i I = = |
el Y ——— g =0 o = =
T L4 st [
dim,
a3, 3. H
M -t -2
(end Rhy. Fig 1)RRY. Fig 2-ccnvne el v
r) E: T
= f =T="=cF FESE=SENicE EESFEESE=
o = s
H (Gtr. T out)
+———% - P P AP . 2 + —t
(end Rhy. Fig. 3)
m 2nd Vers "
Rhy e s S Qorr s AS @5 wiRhy. Fig. 3 & Riff A (both 2 times)
@ open
(Gu m)] ] ) ) ',Pj ISJJJ J ,Ej e B @

] -k -
#ﬁ:ﬁmﬁ'—.—‘h&:@:ﬁ‘;ﬁr—ﬁ—ﬂ—g- E=o=—|
R = .

1. New  blood. joins this earth, ané¢ quick-ly he's sub-dued. Through con - stanl pain_ dis - grace,. the young_
2. See additional lyrics
Riff A (GUL IV o e e e mcmmeceeeee e ceeeeen meeeeemeeieaaaa. N
“A,w:“_,__ _.__.;l — —frffe—p T —
eli—rtr w5 =
DL w— '
id
N s
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(Gtr.

my

With  time, the child_ draws

boy_ learns their  rules._.

®open {cont. in notation)
Cs ES E DS AS N.C.
PM.-J

4y - ) N
e e e e e

prived of all. his_ thoughts, the young___. man_ stsug - gles. on and on He's known,_ 00, a
Rhy. Fig. 4
G 11}
n (Gtr. 1V) u hansaasdd (Gtr. 1V out)
o e e e - ey e
O 1 }

GS ES -
T ¥
vow un-to his own_ that nev-er  from_ this day_ his will they'll take a - way.
— s
— el et e
o vegd ==
— 43 9
P.M--q
5—9-0—% o +e— 80— 0 -3 5—3-6—% 2
3 &
Chorus
wlglhy. Fig. 1 (2 times)
L A
s,‘\cl'ﬁ ° (Gte. Hlouy © ":5 Amsus2 <
=z —— = T
e e e e e A e s = z
ia | — e =g 7 === | =t
! What Fve felt,.  whal I've known_ nev-er  shined_ lhroughin what I've_ shown. Nev-er be.— Nev-er see.
Gtr. 11 s H hsesas e
y . sm— y — s o m— T ¥ sty
—3—F a 1 f s o & P 1 a 1 o ? } = a—
D4 } T 2 —F =+ T ¥ J
y nf
S Anmnnan sl H e Py
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G E Amsus2 c .
. N — t p———
o T
vr | ===
— Won't see what might. have__ been. What I've felt,_  what I've known_ nev -er shined throughin what I've shown.

g J—
=, . T T ]
== —
L4 [
il 1/ sl. H e e e (A u.
<+ ~ + —4+— 42 ¢ « i 5 5% “ 2 «
5 .2

*Sing cue motes 2nd and 31d times.

To Coda*w/Rby. Fig. 2 i
0A.msus2 Am Amsus2 Am
TR T
ﬂ—‘—’—"“*”ﬁl e———— ===
—_ Nev-.er f(ree.. Nev-er me._ So I dub thee un - for-giv-en. 2. They
(Gtr. 1T out)

ke

0 " p— S ~an sl
Mo s ) —d- FE,
v ' ! r sl

dim.
s ~aaan o 3l M A 1
" hd & i 4 & - 2> -+I
I |
)i |
*Harmony vocal tacet 3rd time, *2nd time 1st bar only.
I Interlude
Amsus2 w/Rhy. Fig. 5 (6 times)
Rhy. Fig. S (Gtr, 1} ---- 2 Am Amsus2 Am

.4 La—‘
HP P o H Avasssssananas
9 - A4 o + ' g 3 1 3
2 *—t 23 + 5 545 =
- 2 2 ¥ ? 5~o?
H

st H s HP g A ann ~~
B t0~B- 3 Fe 3N a. 7 I —0—40 e Y &
A8 59— 9 —1-4F+——¢ +—&
-7 & + — &
5—1{5} o 543
— 9—5——F
T H
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wiRhy. Fig. 3 (1% l‘imcsj @oren
) gy Nst A5 cs T ES E
-

Gur, V3Full  VidFu

@oren
AS A A
Full Full
v
- "Fﬁ -
— = ——--‘.il > =
0
(Gtr. 1l oul) oad  vrad i v# ;; 5
bend  bend .
LL] . i bc"d
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B A OOOR SOOI et I I N | s A /
T Y7 Sl A AP 7= JA 7
Lahided ad M 7 ya "
? 53 b |
S 3+ 6-2-+2 —— -
- sl M S
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% F
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w/Rhy, Fig 4
N.C.
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F
! Y AR ..
o tpEr Ep BEr Ep ¢ freEL E o

 ~—
)

H4H

Full Ful Pt iy
< i < s T
e hd 7 Y 4 26 ]
ot N o 1 — —~—} 2 20
NC Cs Gs
L R b bbb 12“: Pull Full Ful Ful H P

p—+—+ 1 Feap ol
——— e — e
=3
ue Py Full Ful  Ful Full Fyht
201994740 .1‘L7 } AP L ] s B
el 26- P4 " M yA yA 7\ 20420} . »
b o PRSPl A v e hd hadl
o—n (%) " o 1
G C
tr.
ES D.S. al Coda Cogs J' j J ] J ] j J ] j
Gir.ES ¥
e
N,
== X 3 . I = ﬂ
w; ¥ —F | 2 -p = ¥ & ]
£ 4 | ey - 2|
54 0
4 en Woh.
o B £y ¢ L ,
ot e - i T > | s |
=X s 3 ey i
oF 4

(Gtr. IV out)
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)7 o— T T ]
1 1 1 i |

Ts—a m T - |

— » o= 1 —1

[J

{cont.in Fill |)
Gtr. H
A Gl o e Ve b M & d
a =t —— A —2—I2A > )
e ———————(—— i S —— Y o — 2 i H
ke . o +—F+—1 1 1
. n [l = H
m bdoth girs. vib.
H
B aneaan H —a3 5
o 3 ry M 3% -
"y > ol d d
412 & 5 &
H H

*Gtr, IV indicated to left of shsh.
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/émwc '

Outro -
Ist time w/Fill .
Rhy,Am c G E_ (end Rhy.Fig. 6)w/Rhy. Fig. 6 (3 times) & Riff B
RIS DT R RIS gns s e ¢
— — T
| = ST =
B = =] = = 4
Nev-er  free.— Nev-er me.___ So 1 dub thee un -for-giv - en.
*Gtr. 1
P saannadi i s a5l y S Haaaas
T T 111 =} —
e g a——a
t S —— fo—1
t 14 H
H v S H s Haovno H
Cy +—a— % 5 5 54— n f———2 f4——| 2 24— ]
*13t time enter on beat 2. B
G E . Am ¢ G E
i, [—
: e F Y
d == — =TV
J— Youla -beled me.— 'll Ja -bel you.._ So | dubthee un -for-giv-
anmannn sl I ettt B a1}
T vl emntek S|  —
— pum———t f — == _
T L4 H T L4 H
s SL H samanann Hasnanrnann s SE H
5 — — —~
. - PUroW P Py - 3 s 5|54 — 2 5%
. x‘{"Rxﬂ'B c G E Repeat and fade
 — T 5 —]
e —F hoit =
D
en.
ammmanannan
A e Hasssssans o A y
—p Fui T 1 T T —n
== = —ff =t T e e e e 1 S Sme— S 4 ! |
t T 14 H
Amassaaans H covnnannana M sl L}
£ RiffB
[\2P9 Gir. IV s
== | H— ey e =—=2
= ] & oty o !
¢ G ¢ P — I
s ’ both girs. vib.
A o
5 y + 2R
Additional Lyrics

2. They dedicate their lives to running all of his.
He tries to please them all, this bitter man he is.
Throughout his life the same, he's battled constantly.
This fight he cannot win. A tired man they sce no longer cares.
The old man then prepares to die regretfully.
That old man here is me. (To Chorus)
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WHEREVER | MAY ROAM |

James Hetfield and Lars Ulrich

Bbsum 2

B eder @

Moderate Rock J = 128

Half time feel
N.C.
Intro st 3. [r— sl
o4 Gl N e Y R Lk J
o’ ot = e T = ] = = P
1 PP - i o > 3 o—& A
i 7 E —
let ring throughout sl. sl.
bt —5 ¢—6—10—8 & n
8 + 55— SY i |
——t—2 5—5—1—3 2 +—a—3—2—\2/ o |
o o °
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> o o o i e 1 — e — 5 S LTy
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& 3 =) — 1 ‘7 » \:1;]- scEe 14
. = 3 s
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RO ———g Sl —t g - A ——t o g —1 g e ‘E{I
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{
e J (end half time feel) AS AlS BS cs
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2
z* 12— 13—t = T ¥ I A
s 13—+ 12—+ 1 3 = H
O— A —g 14 é 55 i :\ 1
> “ > > = sl
Y T > "
{7} () ? o 9 10—
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Rhy. Fig. 1 b~~~ - (end Rhy. F:g I)
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I T ——Jur 1t b —1— 1 IT r.r:[;_—’g I
® = 4 =
3 3 H 3 E st E 3 W
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_'__H ]
0 0| |
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/ml.uc

N.C. ES NC AS  AIS  BS (]
4 Rhy. Fig. 2 b~ b (end Rhy. Fig. 2)
— r -t — o5 - —
p— T ——F—F—F s e e = T —2
e =y — ES St F
o3 , = { - ’ '—’-’“—La'—'ﬁg—qji&,
PMeeeerereeiig 3 E st = 3 0 2 s T =
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(Whispered:) And the road  be - comes. my bride.

1.And the road be- comes. my bride.——
(cont. in slashes)

.Y}
wy P——1 I T T ¥ . e . P ——— =
= e e s = t e = _f 3 _—F‘r—____‘ ~ =
% g - IS SR, — —ix .#./'.\ H
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3 b >
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HFE 3 s e o g ff T 1 -8 'h—F T - —]
hy ; 13 } e e < o e 2 —— L ¥—1 ¥ —Y— Y——
0] — — =
And with dust in throat 1 crave,. on-ly knowl - edge will. 1 save__
PR — . .
7 i — £ e E2s =
g Ed ! EC N !
let ring- - ~-=--~ deremmneeaan eieeeeieaee e I T LT N
> % T — %
Py —
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Addltional Lyrics

~

. And the earth becomes my throne,

1 adapt to the unknown.

Under wandering stars 1've grown,

By myself but not alone.

1 ask no one.

And my ties we severed clean,

The tess | have, the more [ gain.

Off the beaten palh I reign.

Rover, wanderer, nomad, vagabond,
Call me what you will. {To Pre-chorus}
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DON'T TREAD ON ME

‘Words and Music by
James Hetfield and Lars Ulrich
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Additional Lyrics

2. Love it or leave it, she, with the deadly bite.
Quick is the blue tongue, lorked as the lightning strike.
Shining with brightness, always on surveillance.
The eyes, they never close, emblem of vigilance.
Say, don’t tread on me. {To Chorus)
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THROUGH THE NEVER

Words and Music by
James Hetfield, Lars Ulrich
and Kirk Hammett
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Addtional Lyrics
2. In the dark, sce past our eyes.
Pursuit of truth, nu matter where it bes.
Gazing up 1o the breezge of the heavens.
On a quest, meaning, reason.
Come to be, how it begun.
All alone in the family of the sun.
Curiosily teasing everyone.
On our home, third stoge from the sun. Yeah,

Twisting turning through the never. (To Chorus)
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'NOTHING ELSE MATTERS

Words and Music by

James Hetlield and Lars Ulrich
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ler ring- - - -4 sim.
(clcan tone) , H"m.\\ S
3 2 vy
hd 7 5 3 = —_ —
9 3+ + {206 — 42

So close,

Rhy. Fig. 2(Cte. 1)

nomat - ter

s P

32 e e e I

t—t—=—* s>

i o == -
k4

d Gy o
hd B0 A ANEA hd
Em D G B7
D4
2 e
kY, Vv
N~ >
For-ev-er trust-ing who we are. And noth -ing clse.  mal -ters.
. (end Rhy. Fig. 2) Rpy. Fig. 2Ac----- N
& r Y r'] i ] 3 I
—+- ——+ - ¥ T T v 1 - — ==
- -y $ == 1
J T o+ f 3 1= g
E =S S S 3 v 7 3
> | E
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2nd Verse
w/Rhy. Fig. 2
Em D DsusdCadd2 N.C. Em D Tadd2 NC.
s =F : e e o =
Nev-er o - pecnedmy - self this way.— Life is ours, we live 1t our way.
Rhy. Fig. 3 (Gtr. IIl)

y — 1 — et —+- —
R —t I —]
Rhy. Fig. 3A (Gtr. 1V)
*w/distortion
4 I — : 13y ® - —
*Distortion applies 1o both girs. B -
D Dsud Cnld) G B7 Em wthy Fig 2A

All these words ] don’t just say.

m__ A

And noth-ing else.  mat -ters.

(end Rhy. Fig. 3)

P S N— =), .
. a—— 1-ps == = H
1 — - — 1
T T T
(end Rhy. Fig. 3A)
@ " 12 23 )
i . P 3] |
3rd Verse
w/Rhy. Fig, 2
Em D Dsusé Cadd2 N.C. Em Cadd2
Y W)
-8 @ ﬁ EE
D)
Trust | seek And [} find in— you.— Ev -'ry day. for us— some-thing new.

Rhy. Fig. 4 (Gtr. 1])

- -1 x £=7 T} -
T -y N = —-
sl .l sl

sl
(clean tone)
1
P v B = P Py
— A% S— . 5 > 3 = =i
L st st st
Gtrs. c A
D Dsusd4 Cadd2 G 1avie J. J
(:’;—1_ Mﬁa‘:s:jgzﬁgf;é, === 7
— 3= —tﬁi =
O-pen mind. for a dif—l‘nm view. — And noth -ing else-  mat-tess.
04— - ) (cnd Rhy. Fig. 4) *Gtr. I n Y e
Z 5
v st sk
e —r—+ 5 — Py
oot “Synch. ot for. gir. *CIr. VI© acous,
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/,Em.uc

Rhy.  Chorus

Fig s p Dsus4 D Dadd? D C A D Dsusd D add2 D
(Gtrs. J J
}&VI) J. j j j J j j : 8 5 J. j ] j

N T —~ N owle > .
Ky — 13 e Fr— T —— -]
{Q—V——E'". — “."%‘EF ;‘-;—:IP————-}-"—E—"E' o S e |
— [S——
Nev - er cared  for, what_ Ihey do.— Nev-er cared  for  what_ they
w/Rhy. Fill | \\’/Rhy. Fig.! & Rhy. Fil }

S SRR 5 e e B S Lo a9

#&@%ﬁﬁﬁfﬁﬁu——um—fm =
=S i

know oh, but | know, —
4th Verse
wthy. Fig. 2
Dsusé Cadd2 N.C. Em Cadd" N C
@EEJ:@WT—“:*—*—
\__/
So close. no mat-ter how— far.______ Could-n't be much more_ from the heart.
Em D Dsusd4Cadd2 G B7 En
D4 f = = N —
= = S D e TS e e
= v -vv\/"- s < ”
[ For-ev-er trust-ing who we are. And noth-ing else_  mat-ters.
Girs. € A w/Rhy. Fig. §
&IV, ,'. D Dsus4 D Dadd2 D C A D Dsusé D Dadd2 D

Nev-er cared for whal.they  do.

D w/Rhy. Fig. | & Rhy, Fill 3
E

*Syath. arn, for gtr.

Rhy. Fill 3 (Gtr. V*) a . . * o
e 3t £ E F F
—

A

*Synih arr. for gts.
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T . osd
1 I 1 1 —
hat s,
Gir. 1 jes ring
(clean tone)
N . st

~ T o2 ]
= —F—s : =i}
=1 ] =11 = __J
E
wFill }
Dédd'.’ Em
tr. | e ————
s et x I = =]
e > ———>—+ 2: i
O e =] E #
= (4

Sth Verse
w/Rhy. Figs. 2,3 & 3A
Em Dsus4 Cadd2 N.C. Em

b .
e =t == ]
v

| nmev-er o - pened my - seif  this way.

Life is  ours, we live it

our way. All — these words 1 don't just say.
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e\

a G B? Em w/Rhy. Fig. 2A
P
A o= —r —
 — = = 2 —a— P —p— = 1 ¥ 1
) 1 T T
And noth - ing else— mat - ters.
6th Verse
w/Rhy. Fign2& 4 D Dsusd  Cadd2 NC. Em
Em
. w3
oty —1 T 1 e m—— o} +—1—1 - 1  —— fr ]
oy——F > > > s — —< T 1 —
)
Trust ] seek and 1 find in you. Ev-ry day. for_ wus
D Cadd2 N.C. Em 1] Dsusd Cadd2
r [———
£ == e 5
some - thing new, O-pen mind. for a dif - frent view,
C A
Gurs.
G B? Em 1&V1 . J
B e e — = 'y n
B — - " — F————————
= o ! } ] H )

And. noth - ing else__ mat- ters.

Chorus
w/Rhy. Fig. 5 (st 4 bans only)
Dsi

:usl D Dadd2 D

Nev -ercared for what_they say. Nev-er cared for games_they
w/Rhy. Fig. §
¢ A D Dwsd D Dsdd2 D C A
Y 2a e
T —fL =  —— T e s 2 e e o = =
Ty _—» & 3
= * = —==aa '
pay. Nev -er cared for what. they do.
w/Rhy. Fill 2 A
D Dsusd D Dadd2 D ¢
o 2 h /—\
4 —pit — e e e x —r—Tm
S—F h P —————f 3 S  —
a E @ E 1 T
Nev - er cared for what_ they know.
%7!’1. @oren
E ES
w/Rhy. Fig. | & Rhy. Fill 4 cumtJJ J JJ J 4 ]
Em e LTS
D
T T
VI G o i e e
-— T —
oh, and | know. Yeah, yeah.

*Synth. arr. for gtr.
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Gulnrsclo @atree i DS cs O e e e

J =N > ) P P = Py
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=/ 75 — et

At 4w e
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R | st 9. H_ P
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Tth Verse

w/Rhy. Fig. 2 (1st 6 bars only) .
Em D Dsusd  Cadd2 N.C. Em

4
o ——— P e =3 ==
St gy
LA e e = S S —.

>

So  close, no mat-ter how. far. — Could-n't be much more.
Dy p o o cp— —
v —- — =} 3 —
Y

Py o P
u + 5 s
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N.C. Em n Dsusd Cadd4
== ;E:':__:";r.a - T
from  the heart. For - ev-er trust - ing who we are.—_
fa—
— T
¥ AT P e ol
pre— Y T = I ]
L I - 1t ===, i —
t =1 1 )|
[
steady gliss,
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.ﬁ o ? ® +2-
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4 -
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e T — T 1
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No, noth - ing eke__  mat -ters.
P po B
" = — 4 —
o= : : =
2} 42y 42
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METALLICA 91

OF WOLF AND MAN

Words and Music by

James Hetfield, Lars Ulrich
Fis Fsw Fs! gsn  and Kirk Hammett
%m Wlh Fua‘g 9. ﬁlor mn e, W gw 'ﬁ

csm Bb

CI5 Cg . IDS Dt5 x
ﬁm W i) Eﬁé‘g@‘m mm Wsn. ﬂﬁuh
Modenate Rock 4 = 116 3 i 3 H H

FS F85 G5 ES FS Fi5 Gis

ES
ES Gir. Il
Intro 1 v Tyl Syl Sy 2y S
A p—— ¥ .'_'-"',"ii'"_.—u_!_—’ v ;i p———— v—]
= I EEessSE A SESRERESSS S Sas
= F- 2 5 ax x F- x a x =
k4 v > > k4 > » > ” v v v
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y Jy Ay Sy 2 ¢y Tyl y Syl o o
08
lé' e e e e e
—— 7 — = R AR 2 R S Sl [
v x k-3 = k- x
v 3 v ¥ 1 »
2 — 2 2 : 2 2 Py Pt )
o b o b o o o o —o Py -7
thlllmc:
NC FS E5 N.C. BS BbS
Ap ® ° Rhy Fig 2(GUs 1 & M) venvenennneeoonnons \
(M= H !
= o Ty = iﬁ——:ﬂ
* 3 ¥ o © T >
7 I3 35‘5‘n'~333
PMoccmonrnn 1 PM. PM. |
> Py 1) - 5 e
— o o0+ 6 o il v 1 |
Ist Verse
w/Rhy. Fig 2 (8 times)
N.C. FS ES N.C. BS BbS N.C. Fs ES NC BS BbS N.C. F5 ES NC. BS B>S
O SN
1 1 T 1. 1
Off through the new day's. mist | p— un — Qut from the new day's—  mist | P—
N.C F5 ES N.C D5 DbS  N.C. FS ES N.C. BS B»S N.C F ES N.C. BS BSS
\ ‘'
ST e e
- il ey Sy » 8 + ]
3 3 = 3 3
- > - 3 3
J— have come. 1 hunt,— there-fore ) am.—
N.C. FS ES NC BS BbS N.C. F5 ES N.C. BS BbS
;) 7 o i s - 1 f 1 |
o £ i —— e ! t  — )
D) =
Har vest the land. Tak - ing of Ihe fall . len lamb.—
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w/Rhy. Fig. 3
n N.C. FS ES BS BbS N.C. FSES BS BbS N.C.
3
4 £ ¥ i | p— T - —3|
&= = == ] t =
0 Rhy. Fig. 3 (Glrs. L& I oo vcmeeemnemeaaa e iae e a
e e ey
B LR e e ==
3 3 i¥ N _<4n n st
H PP
PMoneens B PM.  PM PR
= M 3113 P preg
——3—2 + 534 0-0-F— 07— {9
v N T HPP N H I °
2nd, 31d Verses
w/Rhy Fig. 3 (4 tunes)
FS ES BS B> N.C. FS ES BS BoS N.C.

2. Off through the new day's. mist | J— nun.. Oul from the new day's. mist [} have  come..
3. See additional lyrics
FSES BS BbS N.C. FS ES BS BbS NC.
i Y -
Yo 1 T " Y
_-“—" T d = iy T ) NP Sl ity (A e it e &
3 33 333333 333537
We shitt.. puls-ing with the earth.. Com-pa-ny we keep, roam-ing the land while. you.
Ch
ES F5 Fi5 Gs BS By o
Gtr. 3t 'l J bl J ¥ ) L] j % ES Fs ES BS BbS
Do ; T -

— sleep oo Shapc shift.. Nose lo the wind—

2 >~ /3 . s
* 2 2 2 ¥ W — #
ES F5 ES Chs cs Fis GS Fi5 cts C5
/'__.\
S @ 'f ‘t‘ _—
i e

Shape shift.. Feel - ing ['ve been.— Move  swifl.. All sens-e¢s  clean.
D4
y — e -1 P e . G | ":l s e
- —— ——— ==t Bet Na4d o p = =3 =
t o :3 ! j EIEER e Wy . R L
» e E v ¥ E
PN PN. PM PM
1) PR STy Pa— —
L= ——+—o—0——0 - 23 2 o
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To Coda
G,N.CA(FIS) GS F§5 N.C(FI5) Gs Fis

e 5 g e
o N = == - °
3 33 ¥ 3
—— Earth's gift. (Back to the meun - ing,)back 1o the mean- ing  of life.
0 4 -
QJL,_.; _ér o
3 . =
2 =y
. Iz
w/Rhy. Fig. 3 (2 times) w/Rhy. Fig. 2 (4 times)
np NC FSES BS  BbS N.C. F5 ES BS 855 N.C. N.C. F5 ES N.C. BS BbS
o= ———|= ] - I - " ——
3 ! : ! == =|
w/Rhy. Fig 1 (Gtr. 1)
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NC. FSES N.C. BSBYS N.C. FSES N.C. BSBbS N.C. FSES N.C. BSBS E_ ——u
04 . ; Gtr. II’ A hd
& | E = =y
Guitar solo "
Rhy. @p» Fst T e P Bt
Fig. 4 s'__Es AL
G J = J ) J 72 J JJ (15ma) 4 AR
: ] [ Y P J 6 (15ma)

e
3 3 [ PP PP PP
AMH piches: F§ F$
Fst ESn ®E.m Gsm FSt (end Rhy. Fig. 4)
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J J 2 J J J PP, J2 Ny P S0y A
: PM.-: Full
/
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2—15 ATy e 2—12 46 205 32 25 52N — A2
P P " —a =
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sk (Ger. 11 tacet)
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¥ s |
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{wlecho rpts.)
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|} p— ST 12
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~ 3 312 (af
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w/Rhy. Figs. 5 & 5A (5 times)

]
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"

o
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*Vol. swell

(end Rhy. Fig. S)
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fre

A (ES) FSESN.C. (ES) TFSE5 N.C
" 1 T - I —]
¥ i 1 1 —
(Spoken:) | feel a change. Back 10 a betier day.
Fal
P
05 = Fie o .
-9 71t I —f
—1 Y— —1 1= s
42 T
s ’ Foll sl
% 1 as— via Z
4 ol — 2 12)- L]
P
N.C(FI5) GS F35 N.C.(FB5) Ci35C5 N.C.(F$5) GS F#S N.C(F1S) C#5 CS N.C(F$5) GS F$s N.C(F$5) C4§5 C5
N e T
2= yos T
= I~ 1
¥ Y—r t
3 t
The hair stands on the back of my neck
(Shape shift). 1Shape shift.)-
Gur. 11
‘r (Gir. Il tacer) e
© = F

LIr

E_“j*arafrm —ﬁ"“" tas

PM.eeeend PM-eeeee 4
— =& 2 - 7
DS. al Coda
@oren
N.C.(F$5)GSF§5 N.C(F#5) Cb5 C5 BS Cs Ct5 D5 Cs [§3] DS D$s E 8BS QI;MB»S %
. Gy Jy Sy Dy S50 a5y ST T 0~
E = ] = = T
33 — oo ke = RS ¢ St
In wildness is the preservation of the world,
Y (cont. in slashes) G, n
 ———
=1 - n -
PMocacan . PMoceeas 4
N s “Depress bar before stakirg note,
then gradually return to normal position,
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Coda
4 NCFIS) Gs FI5 N.CIF15) Gs FIs BS BbS
04 e
— === =
o s B’ i B ————
(Back ta the mean - ing) back 10 the mean -  ing—
L) ——— - — p— —_
1 —— —T =
L
PMocccancoanny
p— = $ 3
C#s (&) (& s Ds Dts
—~ T~ —
e Y - _ F\—."t—,'_a
G= P H S b =
Y, e
JR— and man yeah.
D4 p— T
ty—=% o —Y—p 2’
Y—x 7y A L o i
v kI (e _©°
~
2] 4 P $ H 4
7 U
s
w/{Rhy. Fig. 3 (1% times)
s NC FS ES BS 8BS N.C.
é" —.—.-‘%_ = - §»

£s
(Gtrs. Cur. (1
telh ne, Gs Fi5 1Ay Ay

n Ger. 1
e —E—— =y T =
Ay 1 A? . _‘ll
TR i3 :
PM.--
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2 | |
e S S PP S — T  S— S———
S 2 { am— 2
T HPP H H “

Additional Lyrics
3.Bright is the moon, high in sturlight.
Chill in the air, cold as steel tonight.
We shift. Call of the wild.
Fear in your eyes. It's later than you realized. (7o Chorus)
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THE GOD THAT FAILED

Words and Music by
James Hetfield and Lars Ulrich
Tune d 172 st ° 5‘:‘5" ?5 x, ?fxn F3
ne down step:
B oty ® ach % Hﬁgm e,
D =AvQ =8b H 2 2
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1st, 2nd Verses

METALLICA9T1

2nd time substitute Rhy. Fill | Fs ES G5 ES FS ES Fs E5S F5 ES
FS ES F5 ES
: e Je=te—
I. Pride you ftook,. pride vou feel,.  pride Ihat vou—  felt when you'd kreel.. Not the word,. not  the love._
2. Find your peace,. {ind your say,. find the smooth.road on— your wuy.— Trust you gave— a child to save,
Rhy, Fig. | (end Rhy. Fig. 1)
l"?' what you. thought from_a- h‘""—I It fecds, it grows, it clouds sl that you will  know._
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=T = —F - ]
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Nev-er you hear

the- dis- cour - ag-ing

lies————

faith

n your cries..

ES GS N.C.(Bm) .
- Loy
= e
% gy oy papeg S S oy pe—— !t 54
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— T — ] ——n
i e e
L - EE 2 ¥ ¢ "4 T I 4t —
v EA
1 £ e —— C P ar——re —
* ¥ ? -+ T —3 r —F i
[ w/Riff A 1
GS N.C(Em) 3
yW ')
== )
3 —11
o
— Fol -low the god that failed..
P [—— ‘lj —
¥ - —F=F
- ¢ EZ4
o
H 37
A
Z B:
©
-GS I
= B3 == )
—1 ¥ -1
¥ ' L
— Fol -low the god__ that failed. Yeah
Gtr. 1l1
ns (Girs. 1 & 11 cont. inslashes) o~ 5 tr e
¥ T 1
; — Ty
T ——ghn ag
@ = L : a I I;
A
o~ /s fr~ann
— 4 40)- Py a— i
5 4o F49)- 45 16
d I

MT-91

72



v

— METALLICA 97

Guitar solo
w/Riff A (15t 2 bars only)
N&‘sﬁm)

sl
w/Riff A (I3t 2 bans only)
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w/Rhy. Fill 1 {(Gtr. ]) w/2nd bLar of Rhy. Fig. 1 (Gtrs. [ & IT)
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f i | 14
3 T
vib. wibar
3
POPYSY Y
pra— p
2n @

Rhy Fill 2 (Gir. 11)
l
= ]
¥933 3
PM..c.oy >
nr ;T = v °
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{Gtrs. G5
1B) 1&l1)_©
Ng -’ P
A = S f f=—57—F e
: = bt
heal -ing hand held back by the deep-encd  nail
N.C(Em)
._-l 4 T
B ! f I - T
&) T 1 1= T
o
— that failed.
Gl g st | N
4w R ———— = T3 -
—p—b< o 1oy n—t -
o) E ~———— R —_—— s, A
z
r PRy TSN _ 19Y Y- 6~9- 9 9~
T o3 L > (.) P
0—0~—7 o3 A7/ - 14~ ? 2
sl sl sk sl.
st
A Gtr. Il Al _— iy S
oS ¥ | 9 } . ¥ B y O — .
===t
K = ~——— b ~—— =} 3
z
1669 "" 22— 2. -
vt 1) 0 07 v 2
sl 5l sl
wthy Fn;, 1 (2 times)
s S IS . G5 ES
P—-K—ar—r—f'—f—F:F’:P—'_' —F
e e e —— e e e Se——
Pride you took, - pride  you feel,— pride  that you_ felt  when you'd kneel.
D.S. al Coda
ES  Es Fs ES FS ES G~ & FEs
g y 1 N,
L _—A:-):J_’_H.*,_d-’—&—{‘r T =
P E—=- + -
Trust you gave _ a child to save, left you cold_ and him 1 p— grave.
Coda
ﬁ._\ NC(Em]
e = e
e — ,____E T H'—'—‘ ] : |
A\ 4 L ]
o
Fol-low the god_. that failed,
5l
ne . oo
Vs = ——
er—+F S == =
O
g =4 EA "\_3
sk P
s o T e —
o “ hry 3




Fol- low the god_ that failed.

—_—— Bro-ken Is the prom-isc. Bc-tray -al, be -tray-al,—
g —— _=E~ S r——
—1F z —
% e SE R
> > > >
P N
s —
- " — Py Py
— =y — 0V—F —P-1—F P+ 33—
3 r
NC w/Eill ) Em
§ ~
= — T n
re - - T - —1
ey = ——— q
[

L U ! mﬁledv
$ . b 3
PMeeea . PM. -4 M- PN---4 (€L Firg---ovovennnnns 1
Gtr. Il " mulia rit, G vV °
03 2 ¢
~—" P —" G P it 2
~ 3 SNz 3 W L
Gte.1 ne sl 0P sl
—a < —s
= F——a——2 — — 7 & —z — =3 ~—a?
HP st - 3 sl. H P [
*P.M. refess to both gire.
Enl
Gir. IV

PP
37 —3 3 o 3
—3 s

H P
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MY FRIEND OF MISERY

Words and Music by
James Hettiald, Lars Ulrich
and Jason Newsted

Moderately Jﬂ 120

NC AS
oo (passgrr) 7
o — : —~]
== = i
3 o —
T——
I Py {a) a
* H 15T 3
. . 1% - o >y
Dw/’Rhy. Fig. | (3 times) (Gtr. 1)
N {end Rhy. Fig. 1) gy A3
e e . e — ]
= e ——
=4 P a_u; — g =
¥_4/ \_J./
” PR Y ™y " e
WA a2 137 2 12Y
V3 - - — 4| : 2l

I:

PM
9%
[£2) Py 2 2 3 3
ol o~ o — —3—
187 5——8 40t {6y 3 0 4 o+ 5
w{Rhy. Fig. 1
N Am Dm/A Rhy. Fig. 2
s T == T
e EEEE e
g - S +
- . E =2 _
PN PM, PM
]
B ]
—3 3-f-—3 {
40} {0y 404 O 5 @ 4 o 1
*2nd time 15t note is struck, not tied.
w/Rhy. Fig. | (1st 3 bars only)
Am e DiRIA Am
T 1  p il S s - .
=Y pds = i o T
b gt Y e T 7 —— ——
< = + T3
P.M, P.M. P.M.
2 2 2 2-6; 73 3 3 > 2 - +
Ho——> o —— 5 o 5 o &
sl
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1st, 2nd Verses
/ £ 2nd/nma w/Rifl A (3 times) Am
w/Rhy. Fill 1 Dm/A
0 T » - e— o S e—— i —
F—————P—————‘[—H———-{—J:J-—*"—/—NY G == — -1
Xy it ¥ T —1-¥ ==
1. You just stond Lhere scream - gy —e—m fear - ing
2. See additional lyrics
end Rhy. Fig. 2. Rhy. Fig. 3
A Mmy & Girs. 1& 11
¥ ! TN
o= e —
) ’ 3
PM. BN, PM.
Masasaravananan o —
PR I ——— —3 3 —s4 - — Py
st
Dm/A »
Dy AT et — ——— ) - g g
==t -'-'“f""*'.{ﬂ."_ifril‘———‘t-:i:—i:?-—J,
*) -
no one was lis - ten -ing to you. They say the emp -ty can rat -tles  the  most. —
(end Rhy. Fig. 3) .
n - f - Rhy. Fig. 4
@: g — 4 [ —
T=: JJ—’L eSS
[ 378 P.M.
— 1
—
22—t -—F 3 — 3 — s——
+ = 5 o I © — }
oL
w/Rhy. Fig. 4 (2 times)
Am Dm/A
—
— T8 "
o ——1 e e e e e e D ey
55 p—
J— The sound of your own voice —  must_soothe  you,
(end Rhy. Fig 4)
} [rm—
T + f
’I-—J-—!-—F—-;———ﬁj—r:r-ild—-—-— S
D} 3 3 > sl T
P PM.
Arraaraasaraa s
JE—— ——— S _—
sk,
Am
o d— 1 t 3 1 Y —¥——+ —t 1 oA
— T ¥ T 3
on - ly what you wan -na  hear—__ and know -ing on - ly what you've heard.
Rhy. Fil} Riil A
a Gl Ch: m
’5 v*o@g E g Y mp
~—
PM letring-=---.. 4
]
2 —
13} JEAWY 3 a1 2
G L i ——
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Dm/A — Am

—— e
tf

1

f
I
=

=
I

and you're out

trag - ¢ -dy, —

in

smoth - cred

you're

You,

Ger. 1 (acous.)

T

f y s T T —1T — ——
o :,, — ] '-I ) ¥ i
let ring ’

™

.« (cont. in notation)

n

>
g 2o o
-

Gur. AS

T
1

—

44
fat
}_

world. .

the

save

to

44

Gtr. 1

{

!

j -
PM-neneq

(Gtr. 11l out)
T
T
>

PM---eeq

PMeeeend

¥

st

st

Chorus

3rd time w/Fill 2

N.C.

Fis

% Fis N.C. ES AS Bs
T SR S S D D S S W YU o

) s—
)

should

world —

the weight of the

that

in - sist

You

Mis - er - y.

HAN
o
h...o
I8
ﬁri
e
[ il
it
L1
~TT¥N
Ml.:‘.
1L
= 3l
%
|
ety
™
Hben
=
ﬁxd
I’
[T™
w = | FT
] L
34
20 |ftiere
pc
PP

PM.-of

2
a

PMeeeeed

Fil 2

Gtr. VI

st

3l
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ﬁmuc

AS A$S BS ES Fis N.C. ES AS BS
a—— e P
s v —ri_— i.

» o - Y —
Mis ser -y, There's much more 15 lifc than what yon see,

= SSESSSSEESS S

be on your shoul -.dems.
(end Rhy. Fig. 5)
\

b & pr— y
bt —f——r - oo —f —
— - T I T I — - —g=
EEES S SIS S =SS ES =t i i—~--_51:7:$§*‘:“§
= r T > = B
EREAE A ﬁ x T 33 id EE ERERR
PM PMaeeed (X8
T - . § i A S——
ToCodalL !
S NC ES AS ASS BS ES E(b6) ES E(h6) ES Dm/A
= e 1A N> i 4 b
B —— g = + . T S
1 4 = —1+ T—
(%) v
—_— my friecnd of mis - er - y.
N Ger. 11 N
Ny - A —_ z
w’,—:{—_p-]—-—r = A — — i T B |
$ }31 "“#'7‘ ‘ka 1 A T SRS ) |
33 > e e b= = 733 3 33 'vﬁﬁc"v '
(i
PM---ed PM. [T REN . PN PM-- =g M
) |
PRI z it |
o e S S e e S ¥ SO, S S I S . La— |
(X
ES ! Dm/A AS
— = 0l 1 T T ¥Yr A i § - T == -
— =1 —p—t =] —1 s = —
0
My [ricnd of mis-er - y.
048 ) —
B ——p— i = —
i@ 3 d33 39 s —f N —
> 't E s s o
v =1 B ~—— - N~
PMoeenneenn ] P
- 2 H— [y -2
> : 3 1o/ 3
Dm/A Am '
D— T . . = —
=== === =
. : s~ -. s
\_—’/ u
3
H —t 2 13 - 73—
4(‘_} - 4 164 =2 Vel —
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Interlude
Dm/A Dm/A
0 L - T- o r 3 ]
f P —u—] —
3 o Y—t i— t—
e evyss
*Swell w/vol knob using R.H. pinky.
Am Dm/A hiy\ Am F'lt_ll\ (vont. in Fill 1)
[} SAasasnasaaas S "> e “r £»
7€ 1= < < a— -yt Y=t o -t ——t——1
(‘?—“————}F———P—f—i——}————f —+ 1 —
H t
Full Full
s — A
Ut time w/Fill | wiRhy. Fill 2 Ful
Dm/A P -
Gtr. IV
Play 3 times ,/,Jo b.
o) e | i e
B o= = |
st 14
Gtr. V
Full
4
il - WA
1 =
1K
st 3

o
7

Rhy. Fill 2

A Gl i&ll
P . . 5 53
52 =I|I
= .
Fr & | | T
P.M.
v
; -
o
r—
s
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grad. bend P grad. bend . 3
Pall Full o

— » A\ H H_Psi u_P_sl HPs pSlu
4 4 ) ry ~6—8 8—bo bbb
{3 HU- P S - S - S S S-S0 S -

w/Rhy. Fig. 4
Dm/A
F I tecssmccesteeraretsastecccncenacntenmsscosoananne J . P
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AS
Am Gtr.
& R L e LR T PR A ||£1-, } 2 g g\y 3 -
P I3 . P st = e Gird
o~

loco

4
2
3 H—
- st
@
— it
S e— ff
Guitar solo i BS ES
R Rhy. Fig 5 (2 times) F#5  NC ES A5 AS Fu
GVl ron N-C ES AS BS Fub Full Full , P °
tr. »
gg i . Jilo £ =~ & o s fpp &ky F N
- == — —- ) e —
M - - ——— i —— ) }
b trem. pick
wfwah
. Full
Y e S Ful, Fu, Py o
YA T 7 N IAY A
—" ¢ b4 e — PPRLIFAT e 3 hidid
2 . o . ]
sb
Es A5 ALS <DS al Coda
" n {cont. in Fill 2) %
JEU pRaN 11 U4
) £ Lo
t 1 F—p 5T T n
t ¥ = = R
== |
% * trem. bar 3 "
1% % 0w Y2p V2FD 1/2Fud e M
< L LN g~V A R M e )
ey v y S——— 7 -
e ¢ A e
*Depress before st:iking nate.
Outro
Coda w/Rhy. Fig. § (4 times) 85
] ——E {5 N.C. ES AS o fo
[ a— ——% = A D e |
Oy o—— | ————| —p—1 = 1 |
You just slood there  scream - ing.
1" 14
Gir. Full
A 4 Gt L& 1) 1 (=t s
P-4 = = = ]
s T T kT —f— — === —
% = = E: = = 1
L] 3 3 3 x x
5 k4 - w/wah
PMeeeenenns ] PN 174 U F‘ull
7 1
= 7 hd
2. 2 bl 4} 4&)
a 2 a2 A
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Full Full »

#" 3 Z\,—\\ A S| )
o S et
e il e g o
6
I, SN, L NI Y
y A—a P4 A " :
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st £ TALL/CA ‘9]

@eomn  {end Rhy. Fig. 6)
E Gs

Rhy. FI5 ES Fs Fis
Fig.6 ) —
G ity e ¢ ¢ J J } y r{: J

w/Rhy. Fig. 6 (3 times) ES FS Fis E oGS
Fis )"\ N asaacs s s i
A\ Y 4 Bt a » sl.
w4, . =S zip fre p e i e
= ' ! == ==
. d Full
12 Pl P s Ful P ¥ st
X 7 3 = 7
- Y= . . —— P
—— o— %1 o 4 oy
sk i
pex ; ———— =
o = 2 15 v == 13 ’
~ - - - -4 =
$ 9 - = qg i3 N E 3 =
P.M,

W'}

e : = i 7S —F v =
WESE S S T==K; =7 j
- > +# - -+ ~1
3 = BT 3 e a3 3 3

PM.
" " 5 3
P4 + H—H 2 ¥ + 5 x
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a* et 2 - .
3 “ —1‘ ho "r'o < 7 h;
PM.
]
e ——— — —
3 b4 —3 3 — P p—————
Rlly F.:, 5(l’lxllmzs) N.C. £S AS  A$5 BS ES

gt pmet s

-<l14'

P S

AS A$5BS kS
Gus. 1& 1

n

/’.\_sl" sk

~a—2

“8vi applesto Gte. Vion.y.

b
b
obd

!
|

|

>
-
LI
M

Addtional Lyrics

2. You shili stou.l Ihere screaming,
No one caring about these words you tell,
My [riend, before your voice is gune,
One man’s fua 1s another's hell.
These times are seat 1o try inen's souls.
Bul somcthing’s wrong with 31l you see.
You, you'll tuke it on all yourself.
Remeinber, misery loves company. (7o Chorus)
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THE STRUGGLE WITHIN

Words and Music by
James Hetfiekd and Lars Ulnch

BS ES DS GS Fi5 FS nb‘il AbS
ﬁm. m‘; m;"ﬂ'm P-ﬁi—im. E{E ﬁi‘g mm. gﬁ;aa.
134 i 134 . A e 134 134
Moderate Rock J = 144 Grr. ) BJS "
- s
{Drums) 3 ¢ —
-;‘Df-g - P e g |
= — == =

3rd ume wiFill |

I kB rrrEr i N AR P YR e R Y A

o, ;_.ﬁﬂ_,;—j;‘u_i_ﬂflgz___._ﬁ

>
; T s
Gl f ‘lu I r
sl ® crraan stamaaaaaan
1} PR - r
1 7 9 ML b s ol |
P - O . ? " o |
1] M hd H 5 Il |
HI I ]
sl *Gir. Il notated to left of slashes
ES
~
JI v T T) )b ) ¢ -
. Y
Fébksrrreasaras
Ny Gir.11 o s
OF T o a4 +
> i - 2! | i
v R
Fdbxk,
Ha 1429- 440} ’l
5 2} 12y
Fastd = 180
(end Rhy. Fig. 1)
) ﬁﬁﬁ w/Rhy. Fig 1 (4 times)
............................................... 4
: ! f — —}
T 1 T —H
Fill | H
LGtr. 1V ae O
8 3 T T
. 7 = =
s £ +— H
.
B s
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/mmc

ES
15t Verse lj - m -
s ES ~ "’ ) J
- T =
% ey g—}—'e—.a—Hr# = ool st oS e
]
Reach-ing out for some - thing you‘v: got-ta  feel.— You're clutch-ing  to what you nadthoughtwas re - al.
F§S G5 ES F$5 GS
h 1 )‘F "‘ﬂ J =4 . ’ ’h ....... =
PV Menmemeenaeeans -
&= =t
v ]
Kick-ing at a dead horse pleas-es  you—— No way of show-in' your
GS ES FS ES(end Rhy. F)g{ 2) F#5 G5 ES F#S G5
IS RP YW T T 1 ST A
PRI R el ey
N4 P oy
P 7] ] e ‘H':'jﬁ,'—:—__—]
=0 T o — 1 1 {r—t 1 |
v — —

grat -i- tude. s . so man - y things you don't wan -na do.

rns E

ES GS ES E FS
JI+ M1 IERE.PW! YRy
oy ‘ P PM. PM. ,:,g 3)
Ty bbbl T
EEEE =SS
JR— What is it, what haveyou got— to lose?.
F#5 G5 ES FIS G5 ES GS 03.'"65 ?”65

r..xnv»m—m JASTHE IO 0 730 20 Mg

, What the hell™ What is it you thirk yeu're gon-nu find'
Nha( the hell?) s G%’“GS Q% '.GS
J‘J*J\J'J 3 D 1A 3 F 2 D,J ..:" S

U

Hyp-o- crite. Bore»dom scts in-to the bor - ing muind
(Hyp-o - critc.}
Half time feel
GS Fs GS FS -
Gtr. | Rhy. Fig. SA (end Rhy. Fig. 5A4)
.Y} " L1} H o4 8
A —— N— T=N— b J—r— - = I
O 4—&—4~ - T =0 j-a—dt v';t ¥ it ¥ 1t
E2E-S < 23 o 3 ¥ ’
M. M. PM. M H
S = —bF :
d sl sl M
Gtr. I o
na Rhy. Fig. 5B ) ) (end Rhy. Fig. 5B) i
—h— 1 = = == N—} == =yl
At == e ¥ et T=t et = =
¥ = 5 3 i %A ~T e O
7 = 3 3 ¥ ¥ B} P2 R
K PM. PM PN
5 3 3 S —* 2 ka4
3 Ej > ST * i * B
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Chorus

Rhy. Fig. 6 w/Rhy. Fig. 6 (3 times)
Gtrs.  FIS ES . 5 ES
t&n ° ° (end Rhy. Fig. 6)

I oy - T T2l ad
#:é————‘t:—l*——-—i-ﬂ—EH'T n ¥ - X 1 FE = ]
I T —ty— b —" =t + 3
L L L

It suils you hine.— Your n . in.
{Strug - gle with - in)_ (Strug - gle with- in.)_
ES
~
Wiy SN Bl g eyt
e — ——‘——~—{ '—.——- = — :l"r 1—|')——P— 2
= == =E= =IE: Yt
L 4 . T
You seal. your own_ cofl - fin.— The strug-gl - ing- with - in._
(Strug-gle with - in)_ (Stug-gle with - in)_
w/Rhy. Fig. 5B
G5
™ 133 Gs F5
ng 2o >
it —— ——— o | T ¥ ]
65— t = f : !
o
Gir.1  Rhy. Fig. 5C (end Rhy. Fig. SC)
" " I sl sl.
2 —T T—h—1 = ax T PV memmm—
a— X == i b Y Lt Tr—t =t {—t =
4 s i 13 = =% T 1 B y—t |
- -« -
:: #. ] ;E v . ‘15 =3
PM. u M. " M. " PM o
5 = —+% —% r
w/Fill 2 Fdbk. (end half time feel)
ES TP TTeeeall
a- -
¥
=t
x
k4
PM.

2 N P
A {al al
\“' \‘ - \al
n
— o st
T ot v S ey 7
i8] { Hf =~
b tH— ++ —
A r—1 T ¥ j
rake
" st
<5} <)
{5t 45#
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2nd Verse Substitute Rhy. Fill |
w/Rhy. Fig. 2 Resume Rhy. Fig. 2
ES G5 ES F#5 GS ES Fis ES GS ES
LY P
% e e e St e e e e e e e e
XF——1— Heag— 3 3 — =) ¥ i e s o o i ——
03] -]
Home is not s home, it be-comes 2 heil Tum -ing it in - to a pns -on cell.
w/Rhy. Fig. 3 (1st 9 bars only)
3] ES F$5 G5 ES FISGS_ES GS ES
Dk » « Y
T 7" e vy g phel _ Syn =
FE ST E e e e et e e s
¢ e —— ] L4
Ad - van-tag- es are lak - en, not hand-ed out. While you strug-gle in-
w/Rhy. Fig. 4 (2 times)
s s %™ I F15 G5 ES

ow. Reach - ing  oul.
(Reach - ing  out)
@open  @open
F#s GS ES Gs E G5 E G§ ES o ¥I5 GS ES
P
an-bml far some-thing you'vegot to feel_____ Qos - ing  if.c—e— The
(Clos - ing in.)
pen @oreo
FI5 Gs ES Fis GS %6 GS E _GS N.C.
s = = —f— %=
%ﬁm S————————4
[2)
pres - sure up - on you s  s0 un - real
Half time feel
w{Rhy. Figs. SA & SB )
A4 G5 S Gs ES
2z — =) - izt
Ad—4— T at — —
3 -
Chorus
w/Rhy. Fig. 6
ES - 133 ES -
L
e s 0 D Y 2 - S —
Gt —_—c - z ——F = =|
T 1
I suits you fine.— Your n . ino—
(Strug-gle with - in._ (Strug-gle with- in)_
Fis ES Fls ES
>, s
24 = : Sh i
£y : —
L & 2 T 1 T % 1F
v v You seal your own.col - fin.— ¢ S-strug-gl - ing. with - in_
(Strug-gle with - in.) (Strug-gle with - in.)—
w/Rhy. Figs. 5B & 5C
G5
S
" ;a \n ES G5 F3
e - e a— — — E - —
"{.") - - T T 1 i
Rhy. Fill |
4Gtrs. 1811
" ¥ ]
L3 i‘ >} 3
-
K2 3 K
PMoeecenanaan q
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. w/Fill 3 Fabk. .
Gtr. 1 ES T Teea {end half time focl)
A4 . . H
P + T = H
= k 1 i 3
v o x .
I S % (Voul!) Struggte.
PM. ~— vau tempo
13Y 13
1Y 1$3)
FJbk. pitch: B
P\ ‘GS od w/Rhy. Fig 7(3 times)
st fe ] 3 3 G
- Sy, B R T o
JOEBT) Fulle e N
) J / P - - J Fuill F\fll
-
frpfrfeepdezde A I st
S S S Sy S S s Sy S S S S o et e |
} 1  — ! |
o Full--- v - e cemcem et e e ceac e me e m e e meey : Fullssoe-mcceemmmmmaaaey Full Full . :
Jo do o Lo Duw )e w te Y ) o i s ol

Ry, C BsS Gs B
Es Gs Fie hw 2 2 J b sk
S 3 .

A —r— g ——1
Y T Ny - b . 8 + T T 1r ]
N— = 2 1 .- Y—i
oJ o
rake a lempo
PM H s
e o) % 4o
—F 153 154 {5+
" a
H 2

Fdok, pitch: G§
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/emuc

w/Rhy. Fig. 6 (4 times)
Fi5

GS BbS [«] BKS  GS BbS
Bua-ocoee T Fou' ua fn (T5ma)
na ! —~
AL L P _/ loro )1; .))p be [2
b fyp—pR—p — f — T 3 om 1t
KTy 2Ty e — T I =]
L o, W P {0 B0 B O 4 - - = o ir - |
'B‘—Hdzi—& - f T~ 7
— LP[f CLLfT 1T -
P P ) ARS8 T AM.
oy e 1 .
s et W A— > Y “+ —t
£—0—5—¢ i 5 +5)-
? AN pitch: Ap 1. E$5

Al pitch: Ab e . )z
ES Fud B, Fyl

%

&
4
S

Full

) U y)
P . r . 7 e
Lie) PN +8- %4 PP+ | 500 EEEEPYY s
e/ — 4 e - hd - b ™y

%
Full Full Full
An S ~ dva---

2 e " g pa—t—t I il
(% 1 —' — 1C - L e 1 ' §
j7¢] 3 (vib_lower ncte only) 3 3 3 3_‘
4 Ful Full Fpit P
il £ Nfrasanaa £ I 13
e/ —L \V4 165—30—36 %
[ 4] 448, had hdiidiid e %
07 — — ——— — et ol u
{167 it

Gurs.
loco (& f
L

P e
,{:k‘.-‘_—'_q'}"f_ 5 it s
T
wah off AL Vocal , C x x X X
wiwah effecis Full-:aneey Full Fulloeoey O ) Gof "J; L LA A
o . PMeoonnnnan [
— . s - T
% 1 1o
1 i 3 a2 2—23-
4 T 3. a2 N —
3% 3 —
vv
H
ES G5 ES ES GS ES A5 AS GS GbS FS FS
04 T T e
2] = S A s ——d bl it ]
i T A A xR A X A RAxx S5 X AL cEE
* s v rr v ¥ o r oy S8 [} e
H PMoeenenns . H [ R I St PM---1
\-/: M ® va o ~— =v: + +
H H st sl
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3rd Verse
w/Rhy. Fig. 3
2] F$5 G5 ES FIS G Es G ES Gs

A\
—— ] —— - S g —
/ SIS =it
—l
Reach-ing out for somc-thing you've got lo feel.

While clutch - ing to what you had thought was real.

w/Rhy. Fig. 4 (2 imes)
ES i F#5

ES FS Gs Fs FI5 G5 ES
D& ” 3 n g e
3 Rt ==
ey —=f——F 1% f et
L2
—_ What the hell’ What is it youthink you're

F$s G5 ES F#s G5 ES G5i—
—— y 1
EH ==y Fi——+—3

eSS S = 1E

gon-na find?

Hyp-o - crite.—— Bore-dom scts in-lo the bor - ing mind. —

Half time feel

N.C. w/Rhy. Figs. SA & 5h
np_— GS IS GS FS ‘ g
o f s —_——— ——
¢ — e ey e | = ke s
P 14- +1—l4 1 }
Chorus
w/Rhy. Fig. 6
Fis ES Fis ES
~ ~
gyt L lplod oo B = )
= =z = == 7 =] f =
It suits you Ine.. Your n - m.
(Strug-gle with -in.). (Strug- gle with - in.)_
Fi5 ES L3233 ES
g 2 = I I I —$) — -z
P ’:, 2 : DRI f’l—_*.—_——_—} S T o e Ty 1
9 7 | . z 1 ! ¥ i
You seal yourown cof - fin S-strug-gl - ing. with - in._
(Strug-gle with - in.)_ (Strug-gle with - in.)b
Gs FS
o GS ES
E o e === —— Rl |
33 H £ = 3 — ]
w/Rhy. Fig. 1 (2 times)
(nom
" &va)
Ger, 1 WIFil 2 e e
)": ES (end half timne feel)  d--== "~ "~==-]-- -
¥ - — T
== T I3 : ==
é N g\_/ ~
. ~— T ~—— \w_/ N~ —
a tempo
Fdbk.
2 H 12 13y H 2
2 12} {21 {3 { }
_________ *Let Fdbk. ring a3 chord decays.
pp":J-' - AJ- Gurs. 1& I
V‘! E ': —¢ ¥“L J}—'—-'l v - S e—w-—5——H
= ! — s e — 1 —H]
"’FV x x X x = x
~P-. , ¥ > v >
PMuc e et e e maemeat e mmamanesaceeaeaeeataeaeaeaaaeaaaaaan N
15y 7Y —2—2—2—|0—2 Lo
147 V) -— D - -3 5 e Lo
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PACLUM®POBKA OBO3HAYEHHA U COKPALLEHHH

Crp. 2:

N.C. (no chords) - HeT akkopaoB
Moderately - ymepenHo

Intro - BcTynnexue

Gtr.l(Acous-) - rutapa 1 (akycrunyeckas)
Riff A -pudd A

W/Riff A {8 times) Gtr.ll - ¢ rutapoti 2
pudd A 8 pas

W/Wah - ¢ adpdpextom “Bay”

0O=open (bass) +=close(treble) -
0=OTKPLITO (FNyx0) +=3aKpbiTO (3BOHKO)
Gtr.ll out - rutapa 2 npekpatiaer urpatb
Gtr.l (v, M) - rutapa 1 (4,3)

Gtr.! out - ruTapa 1 npexpawaeT urpartb
- P.M.(Paim Mulling) - rnywuTs nagoHsbio
NpaBo pyku

Play 7 times - urpatb 7 pa3

cont. in notation - npogonxenue B HoTax
Rhy.Fig.l - putm.®dur. 1 rutapsl 3 u 4
Gtr.ll & end Rhy.Fig.1 - koHew puTmu-
yeckow ¢ur.1

1st,2nd Verses - 1-i1 u 2-0i1 kynneTol
2nd time w/Fill2 - 2/ pa3 ¢ 3anonHe-
HueM 2

Fill 2 - 3anonHeHue 2

W/Wah - ¢ "say”

Cip. 4
Half time feel - 06paTHbii gy6nL
Pre chorus - yacTb, npeaLwecTsyowasn
npvnesy
Rhy.Fill | - putMuyeckoe 3anonHenue 1
Phy.Fig.2 - put™. durypst 2
end half time feel - koHey, o6partrHoro
nyéna
Chorus - npunes
end Rhy.Fig.2 - koHey putMuyeckoi
ourypur 2
Gtr. IVsubstituit Rhy. Fill2 - rutapa IV
HaKNaabiBaeT 3anonHexue 2
Gtr. IV subst. Rhy. Fill 3 - rurapa IV
HaKNafbBaeT 3anonHeHve 3
To coda - Ha kogy

N.C.=no chords - HeT akkopnoB

Crp. 5
W/Rhy. Fig.1 - smecte ¢ putm. dur.1
Sing 1st time only - noeTcs Tonbko Ha
nepsbii pas
2nd time w/Fill 1 - 2i4 pa3 ¢ Hanonke-
Hvem 1
Coda - xoga |
w/Rhy.Fig.1 (1 times) - raywuTb CTpyHbI
npasoit pykoit Full - noaraxka Ha 1 TOH
grad bend - noctenennas (MepneHHas)
NOATAXKA

C1p. 6
8va - urpatb Ha OKTasy Bbllug
w/Rhy. Fill 1 - ¢ puT™m. 3anonHeHuem 1
Half time fell - 06pathbiii AydNL
w/Rhy. Fig.2 - ¢ putm.cur.2
end half time feel - koieu obpaTHOro
nyéna
trem. bar grad releas - nocreneHHo
OnyCTUTb Pbiyarom
Gradually releas bend and atribulate
w/trem barsimultaneosly- meanenso
BO3BpallanTe 6eHa M 0AHOBPEMEHHOD
aKUEHTUPYINTE C NOMOLLBIO pblyara
vib w/bar - Bu6pato ¢ nomMowbIo peivara

Cip. 7
wah off - BolknuMTL Bay

trem. bar - pbivar (Bubparto)

w/Riff A 7 times - c pupdom A 7 pa3
(Spoken) - ckazaHo

(child) - getckuit ronoc

Fdbk. (15 ra) - akyctuyeckas obpatHas
€BS3b

Fdbk. pitch: D - BbicoTa ToHa - D
w/Rhy. Fill.4 - ¢ putmuyeckum 3anon-
HeHvem 4

Crp.8
w/Rhy. Fig 2 (1st bar only 4 times)
(Gtr.lll only) - urpatb put™ ¢dur.2 (1-i
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TaKT TONbKO 4 pasa) (Tonbko rutapa 3)
w/Rhy.Fig.3 (1st Sbar only) - urpatb
TOnbko pUTM. Gur.3 (TONLKO NEPBbI. NSITh
TakToB)

Gtr IV substitute Rhy. Fill 2 - rurapa IV
nobaenseT puT™. 3anonHexne 2

cont in notation - npogonxeHue B HoTax

Cm. 9
_w/Riff A (till end) - urpats pudod A (a0
KOHUR)
w/vocal ad lib (till end) - ¢ Bokanom
(mo xoHUa)
Play 4 times - urpats 4 pasa
5th time w/fill 3 - naTuiid paa ¢ 3anon-
HeHuem 3
Repeat and fade -nostopsTs 1 nocre-
NEHHO 3aTyXaTb

Crp. 10
Tune down one whole step - Ha-
CTPOUTLCS Ha 1 TOH HUXe
Moderatly slow - ymepeHHo MegneHHo
Intro - BCcTynnexne
Full - nogTaixka Ha 0avH TOH
cont. in slashes - npopomxexne puTMm
napTuu B siashes.
Slashes (cneww) -3T0 ycnosHas 3anuch
HaA OCHOBHbIMW nNWHeRkamu, rge
npocTtaBneHa pUTMUKA rutapbl ©
rapMOHUS.

Cip. 11
1st,2nd 3rd Verses - 1i4, 2i1, 3i, kynneTsl
end Rhy.Fig. 1(2) - koHeu puTMm. dur.
1.(2)
W/Rhy. Fig. 1(3 times)-c putm. dur. 1
3rd time substitute Rhy.Fill 1 - 3-i1 pa3
NOACTaBNAETCA PUTM. 3anonHeHne 1
To Coda - Ha kopy
Rhy.Fill 1 - put™m. 3anonHenue 1

Cip 13
Interiude - uHTepnioamns

Guitar solo 1 - nepgoe rutapHoe cono

Crp. 15
w/Rhy. Fig. 2 (2 times) - ¢ put™m. ¢u-
rypov 2 (2 paaa)
Gtr. Il out - rutapa 2 npekpawaer wr-
patb
pick slide - ckonbxeHue (ckpexer)
MEeAUaTOPOM
don’t pick - 6e3 meguartopa
Guitar solo Il - BTopoe rutapHoe cono
semi-harm - nonygnaxoner

Cip. 17
Moderately fast rock - ymepeHro
GbICTPLIN POK
Intro Gtrs. | & Il - scTynnenue, rutaps 1
w2
Rhy.Fig. 1 - put™. ¢ur.1 (9 pas)
Play 4 times - urpatb 4 pasa
w/Rhy. Fig. 1 (10 times) - ¢ putm.
wr.1(10 pa3)
w/talk box - ¢ addexTom _
w/Rhy. Fig. 1 (9 times) - ¢ putMm. dwr.1
(9 pa3s)
Fill 1 (Gtr 1) - 3anonenwne 1 (rutapa lil)

Crp. 18
1st verse - 1i1 kynnet end Rhy.Fill 1 -
KOHEU PUTM. 3anonHenus 1

C1p. 20
w/Rhy. Fig.1 (3 times)-c putm. ¢wur.1
(3 paza)
2nd Verse - 2i kynnet
grad. bend. - nocTeneHHo NoATArMBaTbL
trem. pick - Tpemono megnaTtopomM

Crp. 21
fdbk - axkyctuyeckas obGpaTHas CBf3b
Gtr.lll out - rutapa Il npekpauyaeT urpatb
cont. in slashes - cm. cTp.13

C1p. 22
Gtr. IV indicated to right of slashes in
TAB - annykatypa ons rutapebl ykasaHa B
TabynaTtype cnpasa 0T HakNOHHbIX YEpT B
0603HaueHusx
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Cip.24

outro - 3aknioyeHue
Gtrs. | & Hl tacet - ruvapol 1 v Il npe-
KpawaioT urpath

C1p. 26
Slowly - meanento Gtr.ll (elec.) - rutapa
Il (anekTpo)
Gtr.l (acous.) - rutapa 1 (akycTuueckas)
clear tone - “suCTbIM” 3BYKOM
let ring - CTpyHy O0CTaBuTb 3By4aThL
w/fingers - nanbuamu

Cip. 27
w/Rhy. Fig.3 Riff A (both times) - ¢
putM. durypoit 3 u pnddom A ( 06a
pa3sa)
See additional lirics - cM. ocTanbHble
CNOBA B KOHLE
Riff A (Gtr. IV) - pudd A (rutapa IV)

. . Cmp. 28
cont. in notation - npoponxexHue B Ho-

Tax

cont. in slashes - cmotpn Kk cTp. 13 cho-
rus - npunes

w/Rhy. Fig. 1 (2 times)-c put™m. ¢ur. 1
(2 pasza)

C1p. 29
sing cue notes 2nd and 3rd time - nets
NoMeYeHHbIe HOTH (*) Ha 2-W u Ha 3-h
pasbl
*Harmony vocal taset 3rd time - net
2-ro ronoca 3-# pa3
*2nd time 1 st bar only - Bo BTopo# pa3
TOMbLKO 1-i TaKT
w/Rhy. fig 5 (6 times) - ¢ putm dur.5
(6 pas)

. : Cmp. 30
Guitar solo - cono rurapbt

w/Rhy. Fig. 3(1 1/2 times) -c pum.
dur.3 (1 u 1/2 pasa)

grand bend - MeaneHHo (nNocTenexHo)
noaTarusaTb

A H.pitch:E - uckyccrerHbIn dnaxo-ner,
BbicoTa E

Crp. 31
cont. in Fill 1 - npogonxetine B 3a-
nonHexnu 1
*Gtr. indicated to left of slash - nesoe
060o3HayeHue ans rutapol
both gtrs. vib - eubparo Ha obeux
ruTapax

1st time w/Fill 1 - 114 pa3 ¢ 3anonHe-
Huem 1

w/Rhy. Fig.6 (3 times) & Riff B - ¢
puddom dwr.6 (3 paza) u puddom B
*1st time enter on beat 2-1-# pa3 HayHuTe
Ha 2-10 20N

repeat and fade - nosTopaTb 3aTUXan

Moderate Rock - ymepeHHbiit pok

Half time feel - o6patHbln Ay6nb

Intro - scrynnenue

N.C. - neT akkopaos

Gtr.l - rutapal

let ring throughout - octaBuTh 3By4aTh
CTPYHY

*Sitar arr. for guitar - naptvs cutapsl
apaHXupoBaHa ANs rmTaps

Gtr.l out - rutapa | npekpauwaer urpato
Gtr.ll (1) electric - anextporutapa Il (Ill)
end half time feel - koHew oBpatHoro
ayéna

Rhy.Fig.1 - putm. dwr.1

(end Rhy. Fig.1)} - koney put™.dur.2

Crp. 34
Rhy. Fig.2 - putm. dur.1
(end Rhy. Fig.2) - koHeu puTt™m. ¢ur.2
half time feel - 06patHbIi ay6nL
(Whispered) - ckazaHo wenotom
{cont. in slashes) - cM. k cTp. 13
1st, 2nd Verses - 1-4, 2-i1 kynneTbl
See additional lyrics - cMm. ocTaBwmecs
CNoBa B KOHUE
clean elec.- snekTporntapa “4nctbiM’
3BYKOM
let ring - ocTaBuTkL 3BY4aTh
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end half time feel - koney obpartHoro
ayéns

cont. in notation - npopunkeHve 8 HoTax
pre-Chorus yacTb nepea Npyunesom

Crp. 37
both gtrs. - o6e rurapni

*P.M. refers to both gtrs. - P.M.
OTHOCKTCA K 06enm rutapam

*Tap w/edge of pick - HoTa 6epetcs c
nomoLLbio yaapa pebpa meguatopa

C1p. 38

vib w/bar - Bubpato puiyarom
trem picking - Tpemono meanaTopom
don’t pick - 6e3 meanatopa

w/Bkgd. voc. Fig.1 - Bmecre ¢ 3aaHUM
BOKafOM (noaneskamun)
Bkgd. voc. Fig.1 - 63ksokan ¢ur.1

Crp. 40
w/Voc. ad lib. (till fade) - Bokan ao
3aTyxaHwa

Crp. 41
begin fade - HayuHaTb 3aTyxaTb

Crp. 42
Trem. bar - poivar
Fade out - 3aTuxarb, 3aTyxartb (0 3Byke)

Cip. 43
All gtrs. tune done 1/2 step - sce
ruTapsl HACTPaNBAIOTCH Ha NONTOHA HUXE
*P.M. aplies to both gtrs. - P.M.
OTHOCWUTCA K 06enM rutapam
w/Rhy. Fig.1 (3 times)-c putm. ¢ur.1
(3 pasa)
let ring - No3BoAUTL 3BY4aTL
w/Rhy. Fig.2 (2 times - Gtrs. 1 & ll)- ¢
put™. ur. 2 (2 paza - rutapsl | 1 ll)

Cip. 44
w/slide - ¢ noMowsbio cnaiipa (metan.
06040k Ha nanbue)

C1p. 45
w/Rhy. Fig. 2 (1st 2 bars only) & Fill 1
- ¢ puTM. OUr.2 (Tonbko ABa TakTa), NOTOM
3anonHexue 1
w/Rhy. Fig.4 (1st 3 bars enly) - ¢ putm
¢ur.4 (TOAbKO TPW NEpBbIX TakTa) NOTOM
3anonHexue 2

Cip. 47
Growled - pbikoM, pbiya
D.S.(take 2nd ending) al Fine

Crp. 48
Fast rock - 6bicTpbiin pok
Play 12 times - urpatb 12 pas slight
P.M. - nerxoe rnywenvie CTpyH

Crp. 82
grad. releas - nocteneHHoe onyckanve
CTpyHbI
steady gliss - paBHomepHOe CKoNbxeHue

Crp. 53
slack - sanbin
Play 7 times - vrpatb 7 pa3
Bridge - 6puax, MocT

Crp. 55
Slowly - MeanenHo
Clean tone - 4uctoiM 38ykOM Harm -
naxoneTs! (HaTypanbHbie)

C1p. 56
Vol. knob swell - rpomkocTb 3BYKa
yBenmMuMBaeTCcs

Crp, 57
w/distortion - ¢ auctopwHom Distorsion
applies to both gutars -
o6e ruTapel UrpatoT ¢ auctopliHom Sinth,
arr. for gutar - napTua cuHTesartopa
apaHXupoBaHa ANs FUTapb!
Gtr. IV is acous. - rutapa IV -
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aKycTudeckast

Gtr.ll notated to left of slashes -
oBo3HaueHna ana rutapsl Il cnesa ot
YepThl

1st 4 bars only - T01bKO NepBble 4 TakTa

Crp. 61
2 times - 2 pasa
1st 6 bars only - TonbK0 6 nepsbix TakToB

Crp. 62
Steady gliss. - pasHomMepHoe rnnccargo
Let ring til! end - no3soNUTL 3BY4aThL A0
KOHUa

C1p. 63
Play 4 times - wrpatb 4 pa3a

Crp. 65
A.H. pitohos: F# - nCkyccTBeHHbI
¢naxonert, BbicoTa ToHa F#

Crp. 67
Gtr.ll facet - rutapa Il 3amonkaet w/echo
rpts - ¢ apdexiom 3xo vib w/bar -
BMBPATO C pbluarom

Cip. 68
Spoken - ckasaHo
cont. in slashes - ¢cm. k cTp. 13
Depress bar befor striking note, then
gradually return to normal position -
onycTuTe pblyar, BO3bMUTE HOTY U
nOCTENeHHO OTnyckanTe puiyar A0
HOPMaNbHOro NONOXEHUS!

Cm. 70
Tune down 1/2 step - HacTpouUTbL rUTaps!
Ha NOATOHA HUXe
Slow rock - MeaneHHbIi pok
Bass & drums - urpatot Toneko yaapHsle
v bac

Crp.73
1st 2 bars only - T016KO Nepsble 2 TakTa

Cip. 74
w/1st bar of Rhy. Fig.1 - ¢ nepsbim
TaKTOM puUTM.ur. 1

Cip. 76
freely - ceo60aHO
P.M. Refers ta both gtrs. - P.M. or1-
HocuTCS K 06enM rutapam

Crp. 77
Modertelly - ymepetHo
2nd time 1st note is struck, not tied
- BO BTOpOW pa3 nepsas HoTa Gepercs
yAapoM Meaunatopa

Crp. 78
2nd time w/Riff A (3 times) - Bo BTOpOiA
pas ¢ puddom A (3 pasa)

cTpR. 81
Sim. (next 12 bars) - aHanornyHo cneg.
12 TakTOB
Swell w/rol. knob using R.H. pinky -
yBEAUYEHUE TPOMKOCTH € NOMOWbLIO
BPALWEHUS MUSUHLEM PY4KM TPDONMKOCTH Ha
rutape
cont. in Fill 1 - npononxexne B 3a-
nosnxexnn 1

Crp 82
Hold bend - pepxatb noaTaxky
grad. Releas - nocteneHHo onyckats
grad. bend - nocTenexHo NOATHI MeaTh

C1p. 83
trem. pick - Tpemono meauatopom
w/wah - C "Bay”
Depress befor striking note - onyctntb
pbiyar nepea Tem, kak B3nTb HOTY

C1p. 86
8va applies to Gtr. IV only - urpatb Ha
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OKTaBy BbILWE TOMbLKO ruTape IV

Cip 87
Drums - ynapHsole
3rd time w/Fill 1 - 3ii pa3 ¢ 3anon-
HeHvem 1
Play 3 times - urpats 3 pasa
Gtr.ll notated to left slashes- uudpa
cnesa ot YyepThl gNa rnTapsi Il
Fdbk. - akyctuueckaa obpatHas cBs3b
Fast - 6bicTpO

C1p. 88
Half time feel - 0GpartHwbIii gybnb

Crp. 89
end half time feel - xoHey obparHoro
ayéns
Fdbk.pitch : B - sbicota ToHa npu obpary,
cBaan: B
Let Fdbk. ring as chord decays-octasum
HOTY 3By4aTh C NOMOLLbIO 06p. CBA3N Noka
akKxkopA 3aTyxaer

Crp. 90
Substitut Rhy. Fill 1 - noacTtasnatb
puUTMm.3afonHexve 1
Resume Rhy. Fig. 2 - Boao6HoBuTs
putm.pur. 2 .
1st 9 bars only - Tonbko 9 nepebIX TakTOB

Cip, 92
Vib. lover notes only - BubpupoBatb

HUXHIOIO HOTY
w/wah effects - ¢ apdexTom "say”
wah off - BuikniounTb “Bay”
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